]F'nn's{t Easter, as Depicted in Art---Great Masters Inspired.
Stories of the Painters, and Mysteries Surrounding Them

BY JOHN ELFRETID WATIKINS,
‘f Ta the pgreat Easter plctures of the
pmasters one turns with rellef afterhay-
ing contemplated the famous canvases
depicting the revolting scenes,  the
tragedies, the terrors and the mgonies
mrhich:befell between the last supper
mnd the entombment of Jesus—painful
iavents which orthodox Christians have
joommémorated throughout: tha
\fortnlght, FPasslon Week and Holy
MWeelk,

To pass from these themes tp Lhose

t the resurcection and dlrectly follow-
ng is to cloge opa's eyes upon horrors
wnacted undeM lowering. skies ' and
waken upon the dawn of o radlant
pringtime morning of sublime amaze-
ents gnd rejoicings.

Tha miraculous event which Easter
jeommemorates was long avolded by
inrtizls as too tremendous oy too sacred.
¥Those who flrst dared the theme ex-
gouted It with yealism, depleting the
resurrected Christ as actually stepping
aut of the tomb'or standing upon it
land as always hearing'in His hand
he ‘resurrection flag,” with [is red
!.croa.q upon a white ground, = bapner
iemblematic’ of victory over the grave.
|The extent of the seriptural data which
thesa palnters had to guide them was
thess few wards:

*Therefore ane of tha soldlers who
guarded tha tomb came, and egald in
the synagogues, 'linow that Christ is
rlsen!' The Jews said, 'How? And he
gaid: ‘Flrst there wap'an earthquike:
.then an angel of tha Tord heering
llghtning came down from heaven and
Jrollad away the stone from the sgepul-
olire, apd sat upon it And, through
fear of thls all we soldiers beecame as
|dca.r1 men, and could nelther fles nor
epeak,'" n

- The Reaurrection,

Tha earliest resurrection mescrx‘?ﬂ
among the world's ayt treasures ls o
nanel by Glatto, whigh shows 4 ¢lga
figure of ‘the Christ ‘bearlng thp biun-
ner described, and posed ns It about in
flaat upward from the edge af @ cofin-
ko tomb, before ywhich tre seqnthe
ifigures of two prone goldiers,

! Glotto, the pajnter of this earllest
resurrection scene, was a poap shen-
Jherd lgd: from near IMorente. A noteg
artlet onca ‘came upen him by nceis
dent, just asithe boy, within nointed
pehble. was drawlng one of hls sliach
_],upon '8, ‘Bmooth rock,  HBo remarksble
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was the sketch that the palntor toolk
Giotto  pack with ‘him  to! TFlorends,
whera  he becames' greatar than  his

master. IHe becams also the lntinm'.u
frlend- st tho poets Dante and . Haot-
varch, and after decorating Bt Petars
Chureh in Rome, he hHad honors' show
erad wpon him by the podes, o whi
notod also a8 & wit, a5 we know frum
HBoceaccolo, and it was he Whoe, whan
once tripped up and thrown by soma
plgs, smilingly! remarked; YAve ‘tley
‘not right, when 'I. hava. sarned ln qny
dny “thousands of ‘eroawnis~wlth tholr
hriatles, .and yet have = naver s miven
them sp much &5 a bowl of Boup?"
The ‘Marles are represented at  the
tomb a8, talking tol the lapgel, ‘yhilo
tho!GhTIAt la suspended above themiin
the pleture painted, somewhat oyeria
century Hater Tha Hel DATEelco e
master | ta attempt this thﬂIIN-
a ul.lrni\ﬂ

_}vg‘glth‘nnﬂ easn with his
. ;

he smu.t painter

blshon of Flarence, but ha deciined be-
gause feeling nlmself Incapeble of ruls
ing men,
Tyro Noted NModels,
Anofen of the great pletures of the
regurreation—ona adorning the Vatl-

lean-—shows an alfac-shaped tomb surs
‘roundea’ by fouf soldlers,

Tha slab
opvering the tomb has Geen moved gut
of placer and above’ rises the Chrlst
between two adoling angels, Ie bears

the vesurrection flag in Hls left hand,

whila tlie ﬂsht 1a ralsed’in ‘hanedic-
tion, Of tha soldlers remjnse:}tl_ea at
tha base ot the tamb threg. sit with
oyes olosed, while the [fourthd gtands
gilard andorajges his (hand infampzes
ment atiwhat habaholds
goldier, idsald:

Peruging, ayhll
the glocplng l?uhua
b} /

“Thig: nnmz.url. -
layo: thaifoatuves ol

“SUFPER. AT EMMAUS'—TITIAN.

this plcture, and others now go so far
ad to claim that he~painted it entlraly.
Peruglno, to twhom it hasg. generally
been credlted, was another poor lud
who went to Florenca to find slkill and
fame, Ie besame n inlented portvall
palnter, and throughout his great dog:
oralive works are dlstributed swondars
ful llkencsges of hils contemporaries.
During his time, at about the perind
ot the digcovery. 'of “Amatloa, thera
geeme 'to. haye' been ‘palnted nnoths:
striking ploture’ of 'Hhs’resurraction—
ene naw in iha Nn.llohal Ganury. Lan;

dnn. In the centralot tma cmuua TlEen
4 sharp pinnacle of roe agn.lnst el
elands the rl:an. Chrlut" 0

1 1.11-3

to the palnter of tho scens, ha |ls gen-
erally  'supposed  to  have been Frans
cesco Mantegna, the soniand pupil of
that groat Andren }\[nntegnn. who mar,
ried Bellinl's daughter and palnted one
af tha chapels of tha Vatlean, !

The  stone of  the sepulchre hjs
fallen and ciushedona ol the doldiera
represented ln s Hesurreotjon gatnty
ed.at aboul tho =ama period by RHa-
faelline del Gavbo, u punptl ‘of Mra
Fillppo’ Lippi's,' "Ona athor goldler is
prostrate avith tan-or. whl‘la w0 oth-
era are aslecp.

I Ivy ihag alleady cnva'ud Hno end e
tho era roughly hawn tomb, painted
ot aboutiilia same nerod, nlal esipk
soclinn group by Toonavly da Ninel

tir b many~alded gonluu, (AT hum ;mnr

Wi venne, whn coyldfpaintihlang Ll
mpat derful ‘poveraii s inhitie

so5a) nlka) |

nnglnour i

wilold

“The left foot Is stillin the lomb, dnd

varying

the- resurrection with suc-
Ccess, i
Titian ropresents tha risen Christ

as soaring high {n midale. Sodoma de-
plets Him In tho net Of etepplmy oub
of a very conventiona) sarcophagus.

the right, which lhas just been with-
trawn, rests upon the ground, Close
below, upon a terrnce; ate xleeping
poldiers, while an ansel leana upon
aavy end of the tomb, and in the haek-
ground the cloaked sigures nof the
three Marles are jsean appronching.
Tintoretto represents Joesis us burst-
Ing out of the rock nr the sepulchra
with such force that ilia rent stones
thireaten to crush the gudrding angels
themnselves, Rembran.dy atten.pited the
same theme. 1o representedl the an-
Eel In the act of vemagvi g tho slal
covering the gepulchre from which the
Christ is nwakening. In tha fore-
ground the shadowy form= of soldiers
flea in terror and disorder, and one of
them I3 overturned, hend first, by the
lifting of the slab. Theza rTepresentn-
tlons, mare hastlly deseribed, nre not
among LHe masterpleces af their paint-

ers, nor are they surroun:ded Ly Inci-
dents of particular interest,
'he Mnaries nat the ‘Tomb.
One of the most beautiful of the
great modern palniings derllcn.b:d: 10
the Arst Easter mornine (s that of

Hofmann, represanting the three Marles
halted just inslde the deeply chiseled
doorway of/a great tomh, far within

whieh 8 seen the Angel ol ihe Resur-
rection in a burat of lighz. Two of
the wpmen have dropped  fo  thelr
knees., One beara the bowl in which

they had brought: spices.
Bouguerean, thie modern Iorench his-
torlcal and portralt paintér lins also
ngad the same theme.  He represents
tho three Marles gathered ut the door
of the tombh where they find the huge
stone rolled away angd the interfor ot

the  sepulchre. glowlng sith heavenly
light.  “In anotlier palnting, *Enster
Morn,” - Bouguercan palntg) the tomb
far In the hockeground, a=z a rocly
caye, at the mouth of which slts the
angel. In the foregrotnd are two of

the holy women, amazed at the white,

haloed figure of the risen Christ stand-

ing before them, banner in hand,
“Noll Me ‘U'angere.”

Tha next happening of the Arst East-
er day to have inspired ‘many of tha
great painfers. was the scene In the
garden when Mary DMagdalens, after
nilstaldng Jesus for ' the gardener, ap-
proached ITim and rvecelved the ndmo-=

nitlon: "Toueh Me notl (Noll Mae Tan-
gero.)  Tor I oam not yet ascended to
My TFather.! This scene has bheen rep-

resented by saveral of the masters un-
der the title “Noli Me Tangere.' Den,
haps the most benutiful of these s the
painting of Corregglo, which hangs In
the Prade Gallery, Dadrid,  Tle shows
the Magdalene fallen upon her knees,
while she looks up wwlth nmazement at)
the Chrlst, who gazes earnestly dowhn
at her asz Ile passes before Her with
hand pointing to heaven. '"The: hand

ogless Lard|

Insa painting of the same scene l:y t‘hk'
great Titlan ‘she ls enﬂcn.oling in-

toueh Him and. He is wll.hﬂra.\\'hg frum_
her the whita ropes in whichiHe ia' par-
tallyielad, In - this pleture Titlan odd-
1y enotgh places'n hod in tho' hand (of!
the Chriat, ;to carry out the story ihat
Mary mistock Him for.the gardensr,
and Larenza i Credl, a contemporary;
fnlso placed a lioe, 'although '‘a much:
stouter Imploament, In the hand ‘of the
rizen Christ,  In the painting of this
avene, by Harocel who belonged to! the
next generation, the meeting seems to
take plase indoors and Mary has a
small jar in her hand, : 3
The Supper ot Emmnus.

The resurrected Chrlat's appearads
to the disciples on their way. to Em
maus and Ifls supper- with them ther
aro the next Easter events which have
inEplred great: pictures, ;

In'a palnting of this supper scane
by Tivan the disciple on the "right
with a'pllgrim's hat, ls a portrait ol
Cardinal Ximens;' the other disciple
represented s Ferdinand the' Catho-
lic, while the landlord of the 'inn 'is
Chiarles V., and the’page. (s Phillp: IL
Another celebrated canvas devoted to
this thema {s that of Rembrandt, huris-
ing in the Louvre, Parls

The incredullty of St. Thomas, who,
until’ he inspected ! 'tha 'cricifiXion
wounds, refused to believe that lie be-
lield ‘the' resurrected form of hls Mas-
tar—the event which gave ‘us four
phrase “doubting Thomas'—has been
represanted in mumerous great paint-

with wnich she has attempted to touch
Him /iy drawn brele &pthis vigw, but

ings,. notably that' of Rubens, now in
the Antwerp Mussum, A greal canvas
depicting. n scene directly following
this is one of Raphael, showing ' tha
rizen Christ in the act of sending His
eleven aposiles out into the ‘world to
predeh the gospel and heal the slck.,

The Asceuwnion.
The ascenslon of Jesus was anothet‘

theme which painters long hesitated
to-attempt, and which, Giotto, tha one-
time: shépherd boy ‘mentioned: aboye,
was one of ‘the first' to'paint. In’the
earllest representntions Jesug 1s shown
grasplng the hand of GodYextended'to
Him through the' clouds. Cmrcg:io
painted’ o wonderful ‘conception ot
thiy ecene, but ono whose soriuusnesu
ig tlwught by some crities to be marr-

ed by the too mischievous antlestof
the little angels who relofce’ Rt the
preat event taking nplace.’ .—\nollxerlre-

markable ascension |s that of the afore-
mentioned Andrea Mantegna, It hangs
in the UMMzl Gallery, Tlorence, and re-
presents‘the Chrisc in the converntion=
al attltude Jof giving 'the ‘benedictlion)
and bearlng the vesurrectlon fag: ‘He
floats upward upon & 1ittle platformiaf
cloud, from which rises a ' nebulou:
backzround, threuzh: which  peep &
dozen  lttle ~cherubim.  Feruglo liTe-
presented the ascending Christ.as e
clreled’ In o wreath' of ‘cherub: lieads.
Ttembrandt palnted n group of little
angels clinging to the cloud on|swhich!
the Chrlst was ascendlog te Heaven,
Cangn Tarran ranked | the ‘ascension
“ameong ths subjects’ which (tiwould
have been much wiser to lsavel un-
palnted, or, at any rate, to paln: only
In a purely symbelle manner.
(Copyright, 1810, by ilohn lultreth
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"How few of us there are

bll.tlll'c-—'mtlllﬂrlf_’s of dear ones
eyand

years go round, the steady but

in those ‘good’ old da)s of the

is yet an opportunity.

you, have now.

Old Pictures Saved

whao have not—hidden away. in
some bureau or closet—some almost. forgotten,. almost’ fadecl!

“Passibly,  too, we have 'been fearfully watching,’ as the.."

ere long to make these dear treasures but a memory: indeed.
“Perhaps it is some old Daguerreotype, in its little old ‘worn-
dut leather case, showing on its dimmed silver surface the quaint:
picture of some grandparent, or a father oc:mother in the bahy
dayspwith little strag gly curls and the low:necked dress affectcd_'_

“\Why not perpetuate these old picture-memories while there.:
A few years hence even the faintest out-
lines. may have vanished forever,

“loster methads will give vou-a lasting copy of such:pic
tares, and our skillful work will preserve (to you the portraits’
that you have almost despaired af, and give them to youin most

' cases.even clearer and: more rcmmlaccnt

L U\Why not bring those old p:ctures tous, We, at least. w;ll
Ztr‘uthfully tell you w hethcr it'is 100 latc to'save them. 4 ;

WITH FOSTER

who have p'lssed to the Great.

relentless fading that promises

carly Victarian periad.

than the faded’ copu;s




